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M
OHAM

ED 

SHEIKH 

personally 
I would 

have 
no 

problerms 
with that 

either, 

here 

you 

im
pose 

a lim
itation 

upon 

yourself, 
I amn 

doing 
this 

drawing 
and 
I 

am
 

going 
to 

finish 
it. 

BK: 

This 
is going 
to 
be 
a show

 
of drawings. 

H
ow

 

then 

will 

you 

evaluate 
- you 

said 

you don't 

m
ind 

either 
of this. 

Now 

M
atisse 

- I saw
 

his 
last 

exhibition 
in New 

York. 

T
here 

were 

these 

six 
or 
so drawings 

which 
I found 

very 

interesting. 
He 

plum
ed 

hat 
if I am

 
not 

m
istaken. 

He 

had 

had 

done 

draw
ings 

of a woman 

with 

also 

done 
a sim

ilar 

painting 

though 
not exactly 

the 

sam
e. 

There 
is one 

drawing 
in 

which 
he 

had 

done 

with 

crayon 
or 

charcoal 

which 
is not 

that 

fine, 

then 

there 
is another 

BK: 

W
hat 

I feel 

here 
is that 
he 
has 

been trying 

many 

alterrnatives 

before 
he 

w
anted version. 

Now 
I find 

this 

more 

interesting 

to 

paint 
or before 
he 

thought 
of a final 

because 

the 

artist 

right 

from
 

the 

beginning 

does 
not 

make 

any 

decision 
that 

this 
is 
the final 

version. 
In 

painting 
or 
in 

anything 
if 

the 

artist 

does 
not 

allow
 

alternatives 

right 

half-finished. 
I may 

like 

them
 

m
ore 

than 

the 

GM
S: 

I would 
say 

that 

this 
is a m

atter 
of 

tem
peram

ent 

and 

intention 
� w

hether 

you want 
to 
do 

som
ething 

w
hich 

is meant 
for exhibition 

or w
hether 

you 
do 

som
ething 

which 
is on 

the 

way 
or 

w
hether 

you 
do 
it as a casual 

thing 
in 

your 

sketchbook. 

For instance, 
I enjoy 

som
e 

of your 

draw
ings 

which 

are 
in 

your 

sketchbook, 

which 
are 

finished 

draw
ings. 

But 

then 

you 

have 

also done 

som
e 

draw
ings, 

large 

ones, 

som
e 

of 

those 
big 

figures 

which 
you 

have 

exhibited, 

which 
I enjoy 

because 

they 
are 

halfway 

between 

painting 
and 

BK:Sheikh, 

what 

kind 
of drawing 

would you 

consider 
as 

gOod 

because 

when 
we look 

at drawings, 

there 
are 

different 

types. 

One 
which 
at the 

end 
is a very 

finished 

product. 
To 
do 

finished 

drawing 
is the ultim

ate 

aim
 

of th
e 

artist. 

The 

M
anjit 

Bawa 
or 

Vivan 

Sundaram
, 

they 
are doing 

drawings 

ina 

series 
to 
be 

exhibited. 

They 

start 
a drawing 
and 

end 

w
ith 

one 

and that 
is all It is 
one 

BK: 

Now 
say 

when 
we 
go 

back 
to 
an 

artist like 

M
atisse 

who 
did 

many 

draw
ings. 

Som
etim

es 
he 

would 

draw 

with 
a charcoal 

and 

another 

tim
e 

he 

would 
do 
a finished 

draw
ing. 

But 
all 
of 

these 

were 
in 
a way 

part of an 

exercise 
for 

som
ething 

which 
he 

was going 
to 
do 
in 

painting, 
so 

that 

ultim
ate 

aim 

GM
S: 

Well, 
I have 
no 

problem
 

with 
any 
of 

these 

kinds 
of draw

ing, 

there 

can 
be m

any 

types 
of drawing. 
I think 

each 
one 
of us, each 

individual 

would 

perhaps 

choose 

what is suitable 
to 
his 

tem
peram

ent. 

There 

could 

be 

draw
ings 

which 

belong 
to 

these 

three 

categories, 
but 

there 

would 

even 
be 

m
ore categories. 

GM
S: 

That's 
all 

right, 
but 

the 

thing 
is that personally 

I may 
not 
do 

som
ething 

like 
that but 

I would 
be 

interested 
if som

ebody 
else is doing 

that; 
for 

instance 

Surendran 

makes 

his 

drawings 
that 

way 

GM
S: 

Isn't 

drawing 
a bit like 

riyaz 
that musiciarns 

do 
- you 

draw, 
but 
it is not 
the final 

performance. 
You 

scribble, 
you doodle, 

you 
try 

things 
out, 

while 
you 

have perhaps 

some 

painting 
in mind. 

About 
the first 

category 
that 
you 
are 

talking 

about 
is 

that 
it's 
not 

going 
to

 

end 
in 
a painting 

but 
is 

going 
to 

result 
in 
a drawing. 

Well, 

BK: 

Take 

Subram
anyan 

- he 

does 

lots 
of drawings 

with 
pen 

and 
ink. 

They 
are 
not the 

final 

product. 

They 
are 

just 
a kind 
of passing 

thoughts 
one 

can 

even 

say 
this about 

Nandlal 

Bose 
or 

Benode 

Behari 

M
ukherjee. 

Their 

draw
ings 

are 
not 
for 
any painting 

nor 
are 

they 

finished 

products 

they 
are 
in 

notes. 

GM
S: 

I would 
say 
that 

there 
is perhaps 

Som
e 

difference 

because 

you 

know
 

that they 

made 

drawings 
on 

postcards. 

BK: 

They 
are 
not 

finished 

products.... 11 

DIALOGUE 
ON 
DRAW

ING 

drawing 

which 
is very 

free 

flow
ing 

and 

then there 
are 
several... 

pencil 
which 

is very 

fine, 

then 

there 
is one 

at the 

beginning, 
I lose 

interest 

because 
I 

feel 

that 

now 
he 

know
s 

what 
he 
is going 
to do. 

He 
is not 

interested 
in 

th
e 

risk. 

For 
the sam

e 

reason 
I find 

M.F. 

Husain's 

work predictable, 

because 

from
 

the 

beginning 
of 

his 

line 
he 

and 
we know

 

how
 

he 
is 

going 
to paint. 

So 
the 

Predictable' 

drawings 
do 
not interest 

me. 

drawing. 

Personally, 

my 
interest, 
if you 

were 
to 
ask 

me, 
would 
be in 

draw
ings 

w
hich 

are 

very 

personal. 

second 

type are 

those 

w
here 

the 

artist 

tries 
to 

conceive 

the 
ideas 
through 

sketches. 
And 

then 

there are 

certain 

drawings 

where 
the 

artist 
is 

trying 
to 

work 
out 

alternatives, 
say 
if he 

wants 
to 
do a landscape 
or 
a still 
life, 
he would 

do 

several 

drawings 
to

 

work 
out 
the alternatives. finished 

draw
ing. 

was 

painting. 
So 

these 
are 
the 

kind 
of 

drawings 

which 
we 

might 
say 

were 
the alternatives 

for 

him
. 

At 

tim
e 

he 

started 
with a realistic 

drawing 
to 
end 
up 

with 
a simplified 

version 
of it. 

and 
he had 

exhibited 

a large 

num
ber 

of them
 

here 
in 

Baroda 
and I was 

quite 

taken 
by 

those 

drawings 
and 

GM
S: 

No, 

they 
are 

final, 

they 
are 

what 

they are. 
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m
in

im
al.

 
our case

 the 
sk

etc
hin

g 

fro
rn 

rea
lity

 is
 

be
fo

re hin 

w
he

ne
ve

r he
 

sk
et

ch
ed

 

wh
ile

 in
 out her
e is

 
tha

t all the 

tirn
e he

 
had 

a 
mo

del
 BK: 

An
oth

er thin
g 

wh
ich

 I 
wan

t to
 

poi
nt wi

thi
n it 

and the
n 

sty
le 

be
co

rm
es 

a 
ba

rri
er.

 tha
t an

 
art

ist
 has 

a 
sty

le and he
 

wo
rks

 

onl
y mo

re 

gr
ea

ter
 as

 
you 

do
n't fall into

 a 
gro

ov
e 

in
ter

es
tin

g 

be
cau

se the 
ch

all
en

ge
 is

 
muc

h GM
S: Thi

s is
 

wh
at 

in
ter

es
ts me. 

I 
thi

nk
 it is

 

and this
 

dia
ry is

 
not 

ge
ne

ral
ly 

ex
hib

ita
ble

. act
ivi

ty,
 it's like 

wr
itin

g 

a 
pe

rso
na

l 

dia
ry say

ing
 is

 
tha

t 

dra
wi

ng
 is

 a 
pe

rso
na

lis
ed

 GM
S: 

Ta
kin

g the cue from
 

wha
t you wer

e sc
rat

ch
es

 of
 

pen
cil 

ma
rks

. 

see 

fin
ish

ed
 

dra
wi

ng
s but two or

 
thr

ee thr
ou

gh
 

you
r 

sk
etc

hb
oo

ks
 

then
 you will
 not dra
wi

ng
 

wh
ich 

is
 

from
 

ske
tch

. If
 

you go
 BK: 

Th
ere

 are 
tin

es whe
n you jus
t do

 
a 

op
po

sit
e of

 
wh

at w
e 

do. 

and w
e 

hav
e 

so
me

thi
ng

 

wh
ich

 is
 

the 

hav
e 

so
rm

eth
ing

 

tha
t w

e 
be

lie
ve

 in
 

or
 

w
e 

do
 why do

 
w

e 
ge

ne
ral

y 

thin
k of

 
op

po
sit

es
: w

e 

wh
ich

 

ari
ses

 

from
n this
 is

 
tha

t 

wh
en w

e 
talk

 

lar
gu

ag
ue

s a
t 

the 
sar

ne 
tirn

e. rún
d on

 
one 

thi
ng

, he
 

had trie
d 

rma
rny

 very
 

or
ier

ita
l. 

I 
thin

k he
 

had not kep
t his 

he
 

had don
e 

in
de

pe
nd

en
t 

dra
wi

ng
s also

. 
of

 
it. O

f 
late

, 

ho
we

ve
r, 

I 
hav

e 

trie
d 

ma
kin

g 

ab
ou

t it 
the

n 

I 
sit 

dow
n and 

dra
w 

ve
rsi

on
s mi

dd
le of

 a 
pa

int
ing

 or
 

whe
n 

I 
wan

t to
 

thin
k era

sed
. But now and 

the
n, 

whe
n 

I 
am

 
in

 
the 

on
 

the 
can

vas
 is

 
ge

ne
ral

ly 

co
ve

red
 or

 

cas
e 

wit
h 

som
e 

oth
er 

ar
tis

ts als
o. sarm

e 

lin
gu

ist
ic 

pa
rar

me
ter

s. 

Sar
ne 

is
 

the 

may 

do
 

man
y 

ve
rsi

on
s but 

it is
 

wi
thi

n the GM
S: Let m

e 
ex

pl
air

 If
 

Pic
ass

o 

dra
ws

, he
 

pe
rso

na
liz

ed
.. 

mi
nu

tes
 

be
for

e tha
t this
 isa very
 we

re for an
 

ex
hi

bi
tio

n.
 

You said
 a 

few 

Em
erg

en
cy

. All 

the
se 

thi
ng

s one carn
 

feel
 

dra
wi

ng
s he

 
had don
e 

abo
ut the 

then
 he

 
did 

tho
se fire

 

thi
ng

s, SO
 

man
y 

ex
hi

bi
tio

n.
 

Lik
e h

e 

art
ist

, I 
thin

k it is
 

use
ful

. ma
kes

 you 

thi
nk

. It
 

is
 

like
 a 

dia
ry.

 A
s 

an
 

ha
lf-

sk
etc

h 

wh
ich

 is
 

un
fin

ish
ed

, it 
alw

ays
 

tra
ve

llin
g eve
n if

 
you mak
e 

a 
kind

 of
 

fou
r, 

fiv
e 

min
d 

ope
n and so

 
he

 
trie

d out two
, 

thr
ee

, 

fir
ish

ed
 

dra
wi

ng
s. 

I 
feel

 

tha
t he

 
kep

t his 

pa
int

ing
s 

wh
ere

 he
 

has 
tak

en from
 

tho
se 

suit
 his 

pa
irt

ing
 or

 
the 

hav
e 

rej
ec

ted
 

so
me

... w
oul

d be
 

pe
rha

ps 

pre
su

mi
ng

. And he
 

mig
ht GM

S: It's not tha
t but the 

thi
ng 

is
 

tha
t this
 

alt
er

na
tiv

es
 of

 
lar

gu
ag

e 

? 

so
m

eth
ing

 

eis
e. 

Isn
't this
 a 

qu
es

tio
no

f 

co
mb

ine
d 

to
ge

th
er

 or
 a 

fou
rth

 

thi
ng can be

 

so
me

thi
ng

 

wh
ich

 is
 

Pe
rsi

an
 and 

tem
pe

ra
m

en
t. 

Pe
rso

na
lly

, I 
thi

nk 

it is
 a 

ma
tte

r o
f tha

t, 

eve
n 

Nil
im

a 

ma
kes

 

dra
wi

ng
s. art

ist
s who 

wo
uld

 do
 

tha
t. 

I 
kno

w you do
 

tra
di

tio
n. 

Th
ere

 

mig
ht be

 
som

e 

oth
er 

at
tit

ud
e.

 
(la

ug
hs

). 

I am
 

try
ing

 to
 

poi
nt out an

 Now
 

tha
t 

doe
s not 

me
an tha

t 

the
y are bad 

the 

BK: .. at
 

one 

sta
ge

. 

on
 

doi
ng tha

t. GM
S: 

Sa
nt

in
ik

et
an

 

art
ist

s 

wer
e 

ver
y 

kee
n 

BK: 
Isl

am
ic art.

. 

pla
ce and dra
w. 

BK: Als
o, very

 few 

art
ists

 

he
 

doe
s is

 
bo

rro
w

ed
 

fro
m

.. thin
g tha
t he

 
doe

s may not The thir
d 

thin
g wh

ich
 

loo
ks very

 

na
tu

ra
lis

tic
 and 

an
oth

er 

Let us
 

thin
k 

abo
ut 

it -
so

me
thi

ng
 he

 
doe

s 

and the 
alt

er
na

tiv
es

 

tha
t he

 
was 

see
kin

g. 

You said
 vou we

re 

in
ter

es
ted

 in
 

M
ati

sse
 

and 

fin
ish

ed
 as

 
dra

wi
ng

s 

be
cau

se they
 had 

ob
vio

usl
y bee
n 

de
sig

ne
d 

that
 is

 
so

me
thi

ng
 

wh
ich

 

sch
ool

 
tra

ini
ng

. w
ith our 

pre
sen

t, it 
com

es from
 the art kno

w but the use of
 

mo
del

s has 

mo
re to

 
do

 

mea
n they

 did not draw
 

from
 life.
 I 

don
't som

e rare
 

exc
ept

ion
s) but that

 

does
 not 

pre
ced

ent
 of

 
act

ual
 use of

 
mo

del
s 

(ba
rrin

g GM
S: A

s 
far as

 
tra

dit
ion

 

goe
s, 

the
re is

 
no

 

to
 

im
ag

ery
 or

 
wh

ate
ve

r. 

res
po

ns
e 

wh
ich

 is
 

ver
y 

pe
rso

na
l to

 
ev

en
ts, wh

ich
 is

 
ver

y 

pe
rso

na
l 

the
re,

 

the
re is

 a 

im
pe

rso
na

liz
ed

 

dra
wi

ng
s. 

Th
ere

 is
 a 

fee
lin

g wo
uld

 not say tha
t 

they
 are 

tot
all

y 

all. If
 I 

wer
e to

 
look

 at
 

Vi
van

's 

dra
wi

ng
, I

 But 

I 
wo

uld
 not say tha
t it is

 
not 

pe
rso

na
l a

t 

ele
me

nt gets
 

or
 

som
eth

ing
 

whi
ch 

is
 

see
n? 

Is
 

it an
 

Ind
ian

 

tra
dit

ion
 not to

 
use 

mo
del

s 

in
tim

at
e or

 
rev

ea
l 

the
ir 

w
ea

kn
es

s. 

the 
wo

rks
. 

The
y may not be

 
pe

rso
na

l or
 

the
re are 

art
ist

s who draw
 for 

ex
hib

itin
g 

BK: Now you 

cor
ne to

 
m

y 
po

int
. I 

sai
d, 

ele
me

nt in
 

his 
dra

wi
ng

s. The 

qu
est

ion
 GM

S: No, 
I 

said
 

the
re was 

a 
pe

rso
na

l 

oth
ers

 

wh
úch

 

wer
e in

 a 
way wh

úch
 

may 

bo
rde

r on
 

very
 

nai
ve and the
n 

in
 

his 
pa

int
ing

s. H
e 

had don
e 

pa
int

ing
s 

co
mp

let
ely

 

dif
fer

eri
t 

lan
gu

age
 

than
 he

 

did don
e 

som
e 

mu
rai

s 

wh
ere

 he
 

had use
d 

a BK: Yes
, 

M
ati

sse
 at

 a 
ce

rta
in 

sta
ge had 

draw
 on

 
the 

can
vas

 and 

wh
ate

ve
r 

ha
pp

en
s GM

S: IfI 
ref

lec
t 

upo
n 

wha
t 

I 
hav

e 

don
e, 

I 

did this
 

Ne
rud

a 

ser
ies

, goi
ng to

 
ex

hib
it, that

 I am
 

doi
ng for a

n min
d that

 

the
se are the 

dra
wi

ng
s 

I 
amn 

not goo
d 

on
es)

, but they
 

wer
e all in

 
his say

ing
 ye

 
ac

hc
hh

e 

na
hin

 

hai
n 

(T
he

se are 

BK: H
e 

may hav
e 

rej
ec

ted
 

som
e at

 
the end 

muc
h 

mo
re 

rew
ard

ing
 

tha
t is

 
wh

ile 

BK: 

Th
ere

 is
 

also
 one 

thin
g 

wh
ich

 I 
feel

 

oth
er.

 

Th
ere

 are 

al
te

rrn
at

iv
es

 

wh
eth

er
 

this
 

fin
ish

ed
 one wil
l BK: 

I 
thi

nk tha
t he

 
was 

try
ing

 out all the 

Fau
ve GM

S: Yes
, 

som
e 

kin
d of

 a 
pa

tte
rn

 or
 

thi
nk eve

n 

Su
br

am
an

ya
n 

ca
rri

es tha
t GM

S: 

Na
nd

ab
ab

u, 

wh
ere

ve
r he

 
we

nt, and 

I 

dra
wi

ng
s 

wh
ich

 are for an
 

ex
hib

iti
on

. 

BK: But the
n you 

alw
ays

 

feel
 

tha
t 

the
se are 

rea
lly go

 
to

 a 

int
ere

ste
d m

e 

sli
gh

tly
 

red
uc

ed
 or

 
ch

an
ge

s. 

wa
nt to

 
ex

hib
it it 

the
n the 

pe
rso

na
l 

not be
 

pe
rso

na
l. But 

it is
 

true
 

whe
n you 

very
 

pe
rso

na
l and 

So
me

thi
ng

, 

wh
ich

 may 

the
re are 

par
ts of

 a 
dra

wi
ng

 

tha
t may be

 

wha
t is

 
not 

pe
rso

na
l 

so
me

tim
es 

ove
rla

p GM
S: Not 

ne
ce

ssa
ry

, I 
thin

k 

pe
rso

na
l or

 



Baroda 
he 

would 
be doing 

drawings 
of 
his house, 

with 
a brush, 
he 

would 

draw
 

the chairs 

and 
the 

room
 

and 

GM
S: 

Academically 

speaking 

there 
is a tradition 

of drawing 

from
 

what 

they 
call life 

and 

w
hich 

they 

relate 
to 'reality', 
that means 

som
ething 

that 
is in 

front 
of you, 
a 

landscape, 
a figure, 
a model, 

whatever. 
But it is a lim

ited 

definition 
of reality. 

overdo. 

Now 
if there 
is an 

intention 
of overdoing, 

like 
in 

melodrarma 

you 
may stretch 

a point 
far 

and 

then 

you 

bring 
it to w

hatever 

conclusion 

and 

there 
is whatever 

logic 

behind 
it. And 
if it works, 
it works. 
But som

etim
es 

it does 
not 

work 

(laughs). 

BK: 
But 
I am

 

talking 

about 
the 

corrective. 

GM
S: 

Can 

there 
be an 

absolute 

corrective 

for 
all 

kinds 
of draw

ing 
? W

ouldn't 

there 
be different 

correctives 
in

 
the 

w
orks 

of artists 

you 
m

entioned 
? 

Why 
I am 

saying 
this 
is because 
I don't draw 

from 
one 

category, 
I draw 

from
 

life' drawing 

category 

when 

need 
be, 
I may 
not, w

hen 

B
K

: 
Let 
me 
add 
to 

this 
the 

type 
of draw

ing 

which 
is 

appreciated 
in 

India 
is the 

final product. 

Say, 

Laxrna 

G
oud's 

work 
is 
also 
in a way 

a final 

product 

whích 

is 
to 
be 

BK: 
That 
is 
why 
this 
is 

very 

interesting-I 

draw
 

from
 

life 
all 
the 

tim
e. 

don't 
do 
that 

kind 
of drawing 
I enjoy 
the 

GMS: 
I ejoy 

your 

drawings 
because 
I 

work 
of people 
who 

fulfil 
the 

absence 
in my ow

n 
life 

and 

work. 
In

 
a sublim

inal 

way 
you can 

appropriate 
the 

whole 

world. 

W
hat 

you 

challenging, 
But 

then 
my 

ternperam
ent 

is 

find 

interesting 
is actually 

what 
is very 

quite 
different 

tharn 

yours. 
I would 
say 
that 

drawings, 
for 

instance, 
one 
is 

that 

you 

draw
 

there 

could 
be 

many 

ways 
of doing what 

is in 

front 
of you, 

you 

draw
 

from
 sormething 

which 

you 

don't 

rem
ernber 

at 

general 

mermory, 

you 

may 

even 

draw
 

just 
be 

creating 

there, 
you 

rnight 

even 
be 

all 
! There 

may 
be things 

that 

you 

rmight creating 

mernory 
for 

that 

m
atter 

- which 
is 

BK: 
We 
can 

again 

com
e 

back 
to 

this drawing, 

what 
is the 

corrective 

principle, 

say 
if you 

take 

Benode 

Behari 

M
ukherjee 

or Nandalal 

Bose's 

drawings 
and 
if you 

w
ere 

to 

judge 

what 

was 
in 

their 

mind, 

saying 
this draw

ing 
has 

cone 
out 

well, 

because 

they 

used 
to

 
go 
out 
and 
do 

drawings 

from
 

nature 

and 
also 

they 
did 
not 
use 

models 
but 

they w
ould 

paint 
the 

figure. 

Then 
we take anther 

exam
ple 

of Am
rita 

Sher-G
il's 

drawings, 

then 
we 

take 
the 

exarnple 
of painters 

like 
say 
the 

Progressive 

Group. 

Padam
see 

and 

then 

the 

recent 

artists; 
or even 

H
usain 

There 
is 

sotm
e 

kind 
of basis they 

stick 
to

 

and 

there 
are 

certain 

kinds 

w
here 

the 

corrective 

principle 

enters 
or new 

things 
When 
I talked 
to 
Jan 

Hoet (Commissioner 
of Dkocumenta 
),I 
had pointed 

out 
to 

him
 

that 
at present 
I feel that 

m
ost 

of 
the 

W
estern 

artists 
are concerned 

with 
the 

language 
of 

painting 

and 
we 
are 

concerned 
with 

reality. 
I think this 

is a very 

basic 

thing 

Even 

with 

Vivan's 

drawings, 
he 
is 

much 

more 

concerned 
w

ith language; 
at present 
he 
is 
ot concerned 

with 

reality, 
I think 

Nandalal 

Bose 
or Am

rita 

Sher-G
il 

are 

m
uch 

more 

concerned 

with 

reality. 

Amrita 

would 

have 
a model and 

then 
try 
to 

draw. 

Nandalal 
will 
go 
to 

China 
and 

draw 
or 

paint 
a Santhal 

landscape. 
So 

what 
do 
you 

think 
is the corrective 

principle. 

GM
S: 

I get 

your 

point 

and 
I think 

there 
is 

som
ething 

im
portarnt 

which 
is lost 
on 

way to
 

the 

gallery. 
But 
to

 

think 
of many 
ways 
in which 

does 

one's 

m
ind 

work, 

how
 

many types 
of minds 
do 
we 

have 
(on 
our 
art 

scene) 

and 

what 

are 
the 

ways 
in 

which 
you find 

your 

freedom
 

prevents 
you 
to announce 

a dictum
. 

There 

would 
be 

m
any 

ways 
in which 
you 
find 

your 

freedom
-

it 

might 
not 

necessarily 
be 

through 
scratches 

and 

loud 

visual 

thinking 
but 

there 

might 
be many 

other 

routes 
by 

which 
you 

arrive 

there. 
And 

GM
S: 

I don't 

have 

arecipe 

(laughs). 

Nobody 
has. 

BK: 

The 

other 
day 

when 
I was 
in

 

Delhi, 

Vivan 

made 
a rem

ark 

which 
still 

bothers 

m
e-

he 

said 

that 

Indian 

artists 

can't 

leave 

anything 

blank, 

they 

want 
to 

overfinish, 

overwork 
on 

everything 

they 
do. 
I have been 

thinking 

about 
this 

renark, 

what 

BK: 
No, 
no. 
I am

 
not 

asking 
for 
a recipe. 
I 

also 

add 

W
hen 

I saw
 

K
G

 

Subrarmanyan 
in 

am
 

asking 
for 

your 

views 
on 
this 

Let 
m

e 

GM
S: 

Very 

difficult 
to

 
do 

without 

taking (laughs). 

You 
see 
it's 
a sensitive 

issue. 
The 

specific 

exam
ples, 

but 

one 

can 
try 

13 

things 
like 

that. 
So he 

was 
all 
the 

tim
e 

relating 
to 

things 
that 
he had 

seen 
and 

then 

transform
ing 

them
. 

Even 
a single 

artist 

m
ay have 
different 

correctives 
as 
in

 
the 

case 
of M

atisse. 

not 
necessary. 

exhíbited. 
So 

everythíng 
you 

start 

right from
 

the 

beginning-you 

make 
a scratch 

and 
you 

know
 

you 
are 

going 
to 

exhibit 

thís. That 
is 

where 

you 

don't 

allow 

yourself 
a 

kind 
of freedom

 

that 

you 
carn 

just 

keep 
it in 

your 

store 

room
, 

you 

want 

to 
scratch 
and do 

a bad 

draw
ing, 

you 

want 
to

 

tear 
it up, 
all these 

things 
are 
not 

there. 

not 

narm
ed. 

I w
ould 

say 
that 

there 
are categories 

which 
you 

would 
not 
be 

able 
to define, 

for 

instance, 

there 

w
ould 

be 

one overlapping 
the 
other. 

Sornetim
es 

you 
m

ay draw
 

things 

which 

you 

rm
ay 

not 
have 
seen anywhere. 

But 

then 
I have 
a feeling 

that 

enter 
into 
their 

work 
Now 
how

 do 

you 
feel 

that 

this 

enters 

one, 
and w

hether 
it has 

som
ething 

to 
do 

with 

reality 

or 

not 

there 
is this 

problem
 

of 'free' drawing-one 
type 

which 
is called 

spontaneous 
and 

under 
the 

name 
of 

spontaneity 
one 

goes 
on 

taking 
all 

kinds 
of liberties, 

It is laziness 

som
etim

es, 
it's 
not spontaneity-

in 

which 
you 
do 
not 
let 
the form 

flow, 
you 
do 
not 
let 
the 

im
age 

grow. And 

then 

even 

naivete 
is m

anipulated. 
You find 

that 

under 
the 

guise 
of spontaneity 

everything 
passes. 

exactly 
it refers 
to. 

Can 

you 
tell 
me 

about 

that 
? 

thing 
is that 

you 

don't 

always 

know 

where you 

have 

realized 
an 

im
age 

and 

w
here 

you 



ra 

r 

al 

r 
ti 
ar 

gr 
nd 

ev 

is 
0 
yt 
hi 
rti 

e-i 
on 
ert 

nd 
nd 
oi 
ol 
ffd 

yo 

hu 

h 
fol 

ecl 
uri 

isc 

he 

ep 
elj 
tuc 

rg 
nte 
ndi 
ucl 
eac 

at 

when you draw there is a kind of 

Visualization of something happening in the 
world, with your drawing, that an image 
Comes into existence. And I think that is 

the point where one becomes very personal 

and you have that image which is totally 

personal in your mind, whether it is from 
memory, without mernory or whatever it is. 

If you do that, or reach that very highly 
personalized image that is what interests 
me. 

But Bhupen, what you do in your 
drawings interests me because you rnake 
all kinds of jottings. I do many jottings but I 
may do thern in ny mind and sormetimes in 
a sketchbook because these jottings can be 
of use. This is a kind of resource storehouse 

from which you can draw your armoury. 
BK: Like I go to satsang in Agra... 
GMS: Do you exhibit drawings, and if you 
exhibit what are the factors that guide your 
decision ? And then if you do that then 
perhaps you would make something 
finished. 

BK: Right, exactly. 

GMS: You would not show something 
which is unfinished. 
BK:I would like that. One should really 
show something which is unfinished, but 
our audience, right from our art critics to 
artists are not prepared to accept this. 
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